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Suzhou Garden Art Festival
The Garden as a microcosm of the earth
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The Suzhou Garden festival is an interdisciplinary festival conceived to bring
the Traditional gardens of Suzhou towards the future. A series of Exhibitions,
Talks, Concerts and Performances will be held within Suzhou’s most famous
gardens: The Surging Wave Pavilion, Keyuan, The Garden of Pleasance and
The Garden of Cultivation.

The Gardens of Suzhou are timeless places praised and revered across the
globe where arts, design, architecture, nature, environment and lifestyle are
combined in an exquisite harmony. At the crossing of many disciplines, it is
fascinating to realize how much such historic settings are so relevant when it
comes to incarnate the issues we are currently facing.

The Suzhou Garden is an ecosystem of its own, a microcosm of the earth
where cultural and natural elements co-exist at the same level. It is a perfect
place to gather and reconnect with our past, with Nature and look forward
the future.

Being faithful to the tradition of the garden, the Suzhou Garden Art Festival
is operating as an update it and seeking to make it relevant to the 21st cen-
tury. It is a way for the audience to discover or rediscover some of Suzhou's
most beautiful gardens from a new perspective.
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China’s Green Future: Climate Change China’s Green Future: Ecological Culture
Bie] Date and Time: 2021.10.29 (14:00~16:00) Bfje] Date and Time: 2021.11.20 (14:00~16:00)
Hi=3 Location: J@IR=EAEE 3 Location: SRIR=FEEE

JEBHEEE Guest Speakers: #AE. (Huw Slater), B, & JABHEEEE Guest Speakers: R % - 3K, BT, E22, ©XHS
QI5E, THEW, RB7%, =R/1H

AERLTZR

Jazz Night in Keyuan
‘B8 —EmERRE BYi8] Date and Time: 2021.11.20 (20:00~22:00)
Experimental Garden Poetry and Jazz Performance #125 Location: AIE
Bta] Date and Time: 2021.10.29 (18:00~20:00) SERHEE Musicians: SRR, e, L
153 Location: &R ZEHEE
JEENERE Guest Speakers: 17/8#8, X & MEZRSEET %

A Talk in the Garden of Pleasance: Art and Curation
“EIM(’E%JEEE’\JHE(’.”i#@ BtiE] Date and Time: 2021.11.21 (l4200~16200)
Architecture Talk: Gardens as a Way to Restart iﬂjﬁ Location: fGEHLFT
{8 Date and Time: 2021.10.30 (14:00~16:00) /EEDEEEE Guest Speakers: Jeremie Thircuir 8K, 3y
His Location: 18R4T S
JEohEEE Guest Speakers: & (ERFA), £k, EBH, 21
= NEERETEF

Littérature Confessions: Bi Feiyu
B8] Date and Time: 2021.11.27 (14:00~16:00)

PaBg kR EMEZ+ETS HE His Location: J8R=EESE
Talk: Four Seasons and Solar Terms in Gardens SETNEEE Guest Speaker: B2 ¥
AtiE] Date and Time: 2021.10.31 (14:00~16:00)
152 Location: £ RS DT
JETNEEE Guest Speaker: IKK& Intellectual Confessions: XV Zhiyuan
Bi&] Date and Time: 2021.11.28 (14:00~16:00)
e 53 Location: SR SRHEE

Jazz Night in the Surging Wave Pavilion JETEEE Guest Speaker: IFHIIE

Ati8] Date and Time: 2021.11.05 (18:00~20:00)
#hm Location: R =EREE
SETIEE Musicians: EfRE, XIE, HE1E

Bt - RIREBFRELN

Vinyl Electronic Music Session

B¥a] Date and Time: 2021.11.06 (18:00~22:00)

#ig2 Location: 18 E4 T

JEBIEE Line-Up: Annie Q, LUZZ, M20, Temple-Rat
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Towards a New Land:
Tales of the Ancient Pavilion

TR A Curator: 8H#K Jérémie Thircuir
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The Suzhou Garden is a timeless ecosystem of its own where
art, design, architecture, water, stones and trees are combined
in an exquisite harmony. It is a perfect place to gather and re-
connect with our roots, with Nature and look forward to the fu-
ture.

This exhibition is faithful to the spirit of the garden, tickling it
to make it relevant to the 21st century, to generate a dialogue
between past and present, art and nature without disturbing
its original beauty. The garden is an allegory of the world, a mi-
crocosm of our planet. Our knowledge and perception of what
the world has radically changed since when these gardens
were built. The art in this exhibition reflects upon that change.
In terms of culture: Our world is broader, globalized, the artists
of the exhibitions are not only from the Jiangnan region, but
come from all across China and the world.

Without structure, this exhibition is an invitation to wander
around the trees and pavilions and discover the contemporary
ink paintings, photographs, ceramics and other artworks scat-
tered across the four gardens.

Aside from the artworks, the fruit trees are also part of the ex-
hibition. Considered as a leisure destination, we have mainly
forgotten the functional dimension of the garden and how the
previous owners wouldn’t mind nourishing their body as well
as their spirit from their garden. Today, we also lost the link with
our nourishing soil, considering food as a final product. It is im-
portant to reconnect and learn to recognize the trees bearing
these fruits and to understand the cycles of nature.

In this exhibition, the art forms from nature are meant to coexist
on the same level with cultural art objects. It is trying to initiate
a conversation between all the living and non-living elements
of the garden and refocus the usual scopes of our attention
towards what we stopped to notice.
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{54 Jiang Zhi

PP Li Hongbo
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In-between: Objects on the Threshold
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Suzhou'’s classical gardens embody a worldview that examined
the relationship between the interior world of the scholar and
the exterior world as represented through highly constructed
microcosms of nature. These thresholds--between one's inner
self and the outer landscape, and between natural and artifi-
cial--now also lie at the threshold of contemporaneity and the
urban and creative fabric of the modern city that has emerged
around them.

“In-between: Objects on the Threshold” places new works
by contemporary designers and artists, from both China and
abroad, in dialogue with the spatial and philosophical expres-
sions of Canglangting.

Straddling the boundary between design and art, these works
stitch together moments of inbetweenness in visual narratives
that evoke both continuity and change.
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In-between: Objects on the Threshold
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B Designers
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#F JiHuang
M3 Li Naihan
bR Li Gongbiao
Studio KAE
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e Zhou Yilun
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Cang Lang Ting (The Surging Wave Pavilion)

Aaaijiao
HRZ Rhizomes
£, Wi EkPLA, Wax, Magnets / PLA
30cm x 38cm x100cm, 2021
B EE R Courtesy of Aike Gallery,
Shanghai

LM Cai Zhisong
HE - HE3#
Refinement to Motherland 3

$BRZ. $A%%, Sheet of Lead, Brass,
195x57cm, 2003

&% Chen Zhe

84% Serpent of Being
BEGHEE Site-specific installation,
2021

e A% He Jian
Tz = Untitled No.3
PEERN,E, 4R
Chinese Ink on Paper,90 X 140cm, 2009

© it Ji zhou
2ENo.2. Park No.2
AR T SR AR RN,
110cmX180cm, 2017
H SR E R 4
Courtesy of Spurs Gallery, Beijing

e %5 & Ni Youyu
7% Pagoda
K 9 Wood, stainless steel, 211x40x40cm,
2021

HIE/R Ryan LaBar

SN Frequency
Mg%& Ceramic, 65x68x44cm, 2019

e #hZ#) Sun Yanchu
IXEEEEEE Wall Facing Dharma
Pondering Life
BEER: XL R Developer painting on silk

gelatin silver paper, 50.5 x 60.8cm, 2018
EHM97E Rz Courtesy of M97 Gallery

e #hE# Sun Yanchu
{AEZ—10 Claude Monet-Weep-
ing Willow Reproduction Painting
BRI 1L 5F Developer painting on silk
gelatin silver paper
56 x125.6cm, 2019
EIMIT@EERIR Mt Courtesy of M97 Gallery

@ Uma

12, Bamboo 2
R84, Variable dimensions, 2021

@ X #5% Vincent Cazeneuve

F&: Untitled

K, K&, SIRE, 258, HKFEH

Chinese lacquer, old rice bag, oxidized
silver leaves, gold leaves, rusted iron pow-
der, 81 x 55 cm, 2021

B2 EEE Courtesy of Dumonteil
Gallery

X% Vincent Cazeneuve

FT& Untitled

KR, CARBE M, FRRBTHE, &
5B, £kA

Chinese lacquer on hemp fabric woven by
the artist, bodiless lacquerware from an
old baby bamboo mat, gold leaves, iron
powder, 70 x 70 cm. 2021

B2 EEEE Courtesy of Dumonteil
Gallery

@ E— WangYi

#ILREEH) Primary Structures
WIS Resin, RS RIEZMZ 1K, Variable
Dimensions, 2021

B @R Courtesy of Aike Gallery,
Shanghai

#i%iE Yang Maoyuan
SELNET Venus

EiH. TEIEREE bronze, granite bas,
24x27x55 cm, 2009
HEIHDM @&iER#2fi Courtesy of HDM Gallery

¥{#E Zeng Jianyong
WEF 2 # The death of the wild

Ink on Paper, 90x64cm, 2021
H SokaEErHeftt Courtesy of Soka Gallery

5R/VER Zhang Xiaoli

2181 (%) CuiLinglong (tenta-
tive)

45757k #&Ink on silk, 55x55cm, 2021

£ ZhuangYing

—+J\# Twenty eight trees
7% Ink and color on paper,
170x90cm, 2021

Charlotte Kingsnorth

Soft Boulder
WA TAAE, 24, Pre-exisitng industrial
chair, Silk velvet, 86x58x56xcm, 2021

Squishy Thonet |l

B T, 24, AR, Pre-exisitng
industrial chair, Silk velvet, Brass eyelets,
76x135x58cm, 2019

The Stone by the Door
Totem
7K Oak, 130x9x10cm, 2020

Twin |
7K Oak, 50x24x40cm, 2020

studio KAE
& E Catalyseat
Fg#& Ceramics, 65x33x30cm, 2020

Crush
Fg#& Ceramics, 38x10x10cm, 2020

#%i% Hao Yang

&3R4 Humming Along the Wave
KEE, £, BAEARRER Ink painting

on gold leaf paper, walnut screen,
168x315cm, BX6/3), 2021

Zs 1815 BENTU

2 Liang

Bl FEEEEHHIRAYE BT Recycled ce-
ramic concrete, 190x170 x 44.5cm, 2019

Studio OSOH

Timeporary
AREEM, BF, B8 Wooden frame, Printed
photo, Clock module, 117x77cm, 2019

8% Ji Huang

BRI Greek Key XiPi Glass
YIS, Glass, 22x 22x 27cm, 2020

Z=E S Naihan Li
You & Me Chair Set

K, K& Pine Wood, Chinese Lacquer,
60x48x60cm, 2021

A% Yilun Zhou

Neolithic Stool

IHIBHW, 7R, Glass fiber reinforced plastic,
Baking paint, 70x65x52cm, 2019

Practice Table
IWIEW, 7R, Glass fiber reinforced plastic,
Baking paint, 70x61x63cm, 2021

IR Gongbiao Li
FJ1 Side Table
£8 Bismuth, 23x37cm, 2021

J&& Candle Holders
£ Bismuth, 2021
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Aaajiao is a leading figure of New Media
Art. In this work, he's combining different
3D printing techniques to create a fictional
root, leaving it to the algorithm to make the
decisions nature would usually make.

&L Cai Zhisong
EEMBEREATRNMEEmERERN
FETR. X—EESHER T IRIEAME, &
TBEL, FARER, S ARE.

Cai Zhisong reinterprets traditional Chi-
nese elements and symbols with materi-
als. Made of lead, the scroll supposed to
mount paintings becomes an empty, heavy,
and meditative object.

P53 Chen Zhe
BHEFNHRERR, **(EiE) (Serpent
of Seeing) **EiREFELETHEILGE
S5RMIEMEE, X—RIEBEBIFEE. 3T
BERNERTSRNBEETASINES
BA. X fb 5 B E], MRIFERT T KIE
MER—Z TR E (=,

"Serpent of Being” is a site-specific crea-
tion of artist Chen Zhe's. With the image of
the floating ouroboros, she connects the
stone cave of Kanshan with the outside.
This mysterious symbol, which symbolizes
the rebirth of cycles and the fusion of du-
ality, simultaneously transcends the space’s
boundaries, light and darkness, culture and
nature, providing visitors with a moment of
peaceful pause.

@&l He Jian

AN ERE L EEEMNESRES MY T
ERES, FEEMERIINE B4 E XL
EEEERLEZEW, WFES—NEHHERER
T EAIITES B RN A, i X E RS T T
E51 1.

He Jian’s anachronic paintings mix the tra-
ditional language of Shanxi's mural paint-
ing with contemporary elements making it
more relatable to our everyday lives. Made
on rice paper, his painting uses a unique
technique of multiple layers blurring our
perception of time.

it Ji Zhou
HINMENSRIRE RN F— KRR LR IE
HFEHE, FIBERRLE FRHNER
Eqh, 56, DR, LR MERNBERE
?Uﬁ—/l\fm";‘?o

One same reality can be perceived from
an infinity of perspectives. Following the
methodology of impressionist painters
depicting a same landscape thorough the
day, Ji Zhou combines photographic frag-
ments of a same scenery taken under dif-
ferent lighting conditions.

{25 & Ni Youyu
REENERRTNEHNS AR, FEE
487 B ST i, LR B 1 S B R BN
RUNBETE RS MR —EE, HhHAX
MEEKHNIRRAES, s —FHEAM
RNZEARES.

Though his works, Ni Youyu creates unex-
pected conversations between civilizations
and centuries. His “Pagoda” is made of
lotus seats of decrescent sizes stacked on
top of each other. A composition of ready-
mades brings together ancient artifacts in a
very contemporary language.

HIEB/R Ryan LaBar

Ryan LaBarfREEER— M RIHHME
B EH AR EBRCNBRNERZH,
XL B AR — MO HIER
5EPE FEE EIPHRE B A T, Xt
BoSER— M RENESMH. B B
BHERENISEFRTH, RENERRIE
TENMARE D Z B EFNE RN 57 i
BIX R,

LaBar's abstract sculptures are composed
of individual and wheel thrown elements.
He assembles the parts together to form an
elaborate matrix before placing them in a
kiln. As the heat of the kiln melts the clay
and glaze, the components settle into a
stable, composite piece. As the forms twist,
bend and interact with each other, the final
work reflects the tension, chaos, harmony
and unity, between the individual compo-
nents.

FME#] Sun Yanchu

IEMN BNt E EREKBENES
MEELGRBITLR MHRER ML,
BAEEEHUEYRCEE BAXNERTE
FOMEE X LEEE R,

Sun Yanchu's “Developer Paintings” experi-
ments with darkroom chemicals and photo-
graphic papers in the tradition of Chinese
ink painting. Sun Yanchu works with brush
and intuition to control the chemicals, tem-
perature, light exposure and developing
process to create his images.

Uma

UmaBVBtEBE M fE &, AN ER 2 ss OB BY
FHIEMRN. XEFRBELYFE, 20
Bz EHA,

Uma's sculptures are striking by their econ-
omy of means, carved from the bark of a liv-
ing bamboo that is carefully reassembled.
Minimalist and poetic, her works are an ode
to the beauty of nature.

X% Vincent Cazeneuve

BEEERNZARRVincent Cazeneuvert
RN IERPES T FRIRSIEARPRTF,
R EEF B Z FA R B 2R, S8
HZERENAEIFERE,

Living in Chongging, Vincent Cazeneuve
is perpetuating the traditional technique
of lacquer in his artworks. Beyond lacquer,
his compositions play with the properties,
shapes, textures and density of a wide

range of materials that he uses as his pal-
ette.

E— WangYi
F-MEEERATREENNAESRIRN. E
AN B LR XM= EHEEER, HEEF
FHREIAMSE,

Wang Yi's sculptures are made out of resin
of different colours. Geometric, Transpar-
ent, they combine each other and interact
with the light and the space bringing a
totally new dimension to the surrounding
environment.

F#Bi¥ Wang Yuyang
FEFNKEERELEGR—BINE®,
HELZHEBMHNAERN LK BETRRE
iE L EMI R, BMEEN R EXLL L
07 E N, MR el FRENER.

Looking like a space landscape, Wang
Yuyang's ink paintings actually represent
dust at a microscopic scale. Wang Yuyang
is always playing with scientific elements
within his work, not in a rigorous way but to
highlight their spirituality.

BREEWu Jian’ an
SRELZERUPEESREREZ ENER,
BEX—EZHAXEREFE YR ZE RS M
HNYUREALRYT BT XMEE1500 FH
FHIZIZ, KB TR EMAEFRNEIGRFE,

Wu Jian'an’s works are based on the tra-
ditional Chinese medium of paper cut—
whereby he extends tradition into con-
temporary Chinese art. Elaborating and
expanding on the 1500-year-old tech-
nique, his practice explores iconography
from various sources around the world.

#%i%iE Yang Maoyuan

R BENERT T TR HENERURAR
A mINES. tHIBFE N ARERSN Y
7 EEESR, iIL AN RBEN 1RGSR,

Yang Maoyuan's works mostly focus on
the idea of history and the form of objects
from different civilizations. He connects
two “objects” with the same shape, making
it impossible to distinguish their original
shapes and intentions.

Z{#5 Zeng Jianyong

@B LKEETPEES KR E PR
HMUBMHNERBART —1MEERERHNE
FEHA, fE T EENIZIZAMI X FE IR
ﬁgo

Zeng Jianyong’s landscapes are quite un-
conventional in the realm of traditional
Chinese ink-wash painting. His paintings
are depicting a colourful fairy-tale world
blending childhood memories with a lite-
rati universe.

5R/VER Zhang Xiaoli
KONBRHNESRBPELREBEFHEANSRHN
BIR, Toab g R E AV DE T 2= A0) LETETRYER
FHmMEE—E. NREFHRA EAMNE
thEATERERERGEEARTSNAELDN, 4
MAR—TEBISE X IFB AR

Zhang Xiaoli's works are playfully bringing the
ancient Chinese painting aesthetic towards
the future. She blends together the classical
Chinese perspective with an isometric view
used in the video games of her childhood.
Appearing as if they were made out of lego
bricks, the trees, rocks and other natural ele-
ments in her landscapes are rationalized, giv-
ing the viewers a quite surreal yet very con-
temporary feeling.

[£# Zhuang Ying
Ef+2EERBRNNAERES T HPEE
MEERZ . SRR EEIEKNBE L
12, BERFRLEHIR R BIETTR. XEANR
X =B B R ANIMBLIRS] Ao

Mixing pointillism with Chinese painting,
Zhuang Ying's silhouettes of trees are made
of thousands of little dots painted with the tip
of a brush. The result of a long and meditative
process, her landscapes are striking by their
innocent simplicity.

Charlotte Kingsnorth

Charlotte Kingsnorth KHAX T FRESHENE. &
MNRRURT ZHNBRRE XM RERFIEE
REAENESHNRERZ B REWNIAEF
LR, BEIMANFE, AIEMHERE—EBE
MNAE1,

Charlotte Kingsnorth is interested in the de-
construction of archetypes, dismantling the
identity of an object and cross-pollinating ty-
pologies and methods of making. This series
explores the personification of old beaten
up chair frames with a sense of a life before.
There is an anthropomorphic happening dur-
ing the process of enveloping the frame with
upholstery.

The Stone by the Door

The Stone by the Door T{FZERH Meya Tazi
# Meryem Benyahya @l3Z, i @I FTZ K
MEI#NZEHand Candy RERFIZRTETS
FIESRNIZIHES, EP—FEBLURMRENE
SRR BETHRBRZEZER— TGN R

B9t

The Stone by the Door was founded by Meya
Tazi and Meryem Benyahya. They tell stories
through hand-made pieces and their mate-
rials, with a focus on local craftsmanship in
Morocco. Their Hand Candy collection trans-
forms the Bamboo House into a ritual space
with its spontaneous and instinctive gestures.

studio KAE

studio KAE B—RMUF LEMIGIHSMEAR
TEE XL RBERESILASHEAMERT
ZHER, TR RILRERIREERE
E,Eﬁéﬁﬁﬂ@ﬁﬁ?ﬂ’r’lmﬂuT—fﬁiﬂ'ﬁs’\ﬁ%

Bo

studio KAE is a design and material research
studio based in Shanghai. Catalyseat is
inspired by ceramic decal decorations and
the textile tie-dying technique called Shibori
to explore traditional coloring craftsmanship.
Intricate patterns from Shibori are transferred
to the work’s porcelain body using linen and
graphite. The texture of the fabric adds a po-
etic ink brush touch to the bamboo garden.

#%:% Hao Yang

EIRZKEHEEBRZ S, BHEMARE, HEHEF
jgo Emzq:; 7}<%$§$%, IEE_%EZD%\EW(O
PRSRAELE, RRNETHPMEZIE—M
X, EEER =T B LAYFER, LR EEE
NERE SR, BLE. R SEHER,

The water in Canglangting has its own char-
acteristics - free and open. The ink brushes
through the canvas to depict the wave enter-
ing the screen, almost as a silent chant. The
screen is placed inside the Mountain-in-View
Tower, which is the highest point in Cang-
langting. It is no longer a spatial divider, but
creates a sense of ritual within a transition of
time. Hao Yang works with painting, video,
and writing.

7+ 815E BENTU

AT OISRIEREIERIFIIFE, AMUASEAFE
%, MERATBESEEN. MITERERLE
AN BABEEREFESINMEFANA - &
RACRPRAKRERSH. XMEBIIER
R KESEMREREI TR E,

BENTU believes that a truly beautiful environ-
ment is not only sustainable but also renewa-
ble and restorable. They have been investigat-
ing using ceramic waste in Foshan to replace
natural marble aggregate in the traditional
concrete making process. The Liang modular
outdoor bench made of industrial waste cre-
ates a dialogue with the stone benches in the

garden.

Studio OSOH

Studio OSOH FFEIER A hEERYMH,
FIEE N E LAY EIRT R, Timeporary 2
— 4 B Y TR AR AT o X BRI T
IR AN ER, EMAIEEXIRE T B MY
EMR U RIFSEEF P AN,

Studio OSOH creates imaginary objects
which can only exist in a photograph and
turn it to a real object of time. Timeporary is
a photographic clock with moving clock arms
that tells real time. This photo was taken in Su-
zhou, outside of the garden. The walls in the
garden creates a threshold of the garden and
the outside.

&3 JiHuang
BEE—MRSBNEMRTZ, JLUEHEIFRE S
Ko ERTEB LIRS YRE _LIRR 2R3 EHY
FaR, BIMENNLE BERNERERIE
BEMIRBZARESTES T IRBRIERREM
BRER, RETREFBIL. &N,

XI Pl pattern is one kind of Lacquer decora-
tion technique, dating back to ancient China.
It is the result of brushing multiply layers of
alternation colored lacquer over a textured

surface. After grinding and polishing, a top-
ographical map reveals on the surface. Ji
Huang combines the transparency of glass
and Xi Pi Pattern to accentuate the effect of
light, color, and shadow of Xi Pi Glass.

Z=#E Naihan Li

KEEE MR R —IT 1% &8000 FAYE
T EEESMIENXARTZ1930 FERNEX
EREIRZ RXIBArt Deco BRI, X
BHEEAMEME LEARE, BFHNIZH
MBREREANKENREEMArt DecoflK
F, RXAE T ZRAAMNMEE, HEFEIFM,
FESBESHFERILINES Z R ZE0IRE R
SHK, M BELAIZNRN A LM HNE

ab
BEo

Li Naihan's recent work in lacquer aims to
bring contemporary form-making to this
8,000-year-old tradition. This pair of chairs is
from a collection that evokes the 1920s and
1930s Art Deco movement, especially as it
developed in Shanghai. The work exemplifies
the potential of lacquer and its multiple his-
torical resonances in contemporary artisanal
design.

A#%4€ Yilun Zhou
FNNAEHELERREME, XM TEREE
AMBFHBEY . AREIRRE, A, BE, XL
22X MR

BRI EEBR3DEE, HIENAMNELH, B2
B L7, BIGAlER/ MG R RAE B pLAE & —
Yo GBI B XL,

Zhou Yilun believes that each era has its own
representative material and that, at this mo-
ment, foam and polymer represent speed,
durability, and portability. With the help of
3D modeling and CNC tools, anyone can
become a creator using this materials. Each
piece in this collection of Practice furniture
originates from a small piece of modeled
plasticine.

ZH$%E Gongbiao Li

FHARERIUE R N AR, ZETAAN
EEHITHOE, EERXNE T HOER
MR EZFNHEZEATE, RREMBHA. ZFWN
WA

Li Gongbiao's works are based on traditional
culture, combined with everyday life. He in-
tends to draw a connection with the tradition-
al culture - using abstraction, aesthetics, and
iron art as tools to explore perception, objec-
tivity, and identity of things.



1% 8 Yang Maoyuan

i

Venus

B, fEIAIKEE bronze, granite base
24 X 27 X 55cm

2009

FHHDM E|Epie i

Courtesy of HDM Gallery

WX IR ERT T T XA L REBUN R RN A mEVE S . e
WRARERT " SR, I ADRB I RIGHIER

Yang Maoyuan'’s works mostly focus on the idea of history and the
form of objects from different civilizations. He connects two “objects”
with the same shape, making it impossible to distinguish their original
shapes and intentions.




FE# Zhuang Ying

—t+)\H

Twenty eight trees

170x90cm

A% Ink and color on paper

2021
Ef+7BEERBRERNNAERES T FEBN R ERZ . SiEFm
BT BKNBE TR, AERFALHIR R OIET A XL R
X REME LA S] Ao

Mixing pointillism with Chinese painting, Zhuang Ying's silhouettes
of trees are made of thousands of little dots painted with the tip
of a brush. The result of a long and meditative process, her land-
scapes are striking by their innocent simplicity.




SCFRZ Vincent Cazeneuve

s
27

Fora

Untitled

KF, R, EHIRTE, %58, SN

Chinese lacquer, old rice bag, oxidized silver leaves, gold leaves, rusted
iron powder

81x55cm

2021

E 2B ERR

Courtesy of Dumonteil Gallery

p v

Untitled

2021

KRR, ZAKBRME, TR THE, 258, 5

Chinese lacquer on hemp fabric woven by the artist, bodiless lacquer-
ware from an old baby bamboo mat, gold leaves, iron powder
70x70cm

R EE E E iR

Courtesy of Dumonteil Gallery

BEEERNZARVincent CazeneuvelEMMIERRILL T FARIRBREAIRT R, 8y
TR R S MR PR SEEN B E R 2MARRIRZ.

Living in Chongging, Vincent Cazeneuve is perpetuating the traditional technique of lac-
quer in his artworks. Beyond lacquer, his compositions play with the properties, shapes,
textures and density of a wide range of materials that he uses as his palette.




DIp e

Primary Structures
tBE Resin
RiRiES T 1L

2021

B3 e B B R fH
Courtesy of Aike Gallery

F-HHER AT REHNMIEH MR BEANXE JUER K= EEEER, A
BB RHREHNVEE,

Wang Yi's sculptures are made out of resin of different colours. Geometric,
Transparent, they combine each other and interact with the light and the space
bringing a totally new dimension to the surrounding environment.




B3 Chen Zhe

| CLi

Serpent of Being
MRS
Site-specific installation
2021

BHAZNHRIER, **(1B4E) (Serpent of Seeing) “*HizGFHWET
BENOA B SIRIMNIEMARE. X—RIEE B E L. BRI AT S
ERESET NS 5N BE SRR X5 BN E, FRIAERT T KIERH
H—ZITIRAVE R0

“Serpent of Being" is a site-specific creation of artist Chen Zhe's. With the
image of the floating ouroboros, she connects the stone cave of Kanshan
with the outside. This mysterious symbol, which symbolizes the rebirth of
cycles and the fusion of duality, simultaneously transcends the space’s
boundaries, light and darkness, culture and nature, providing visitors
with a moment of peaceful pause.

)
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B & NiYouyu

bl =

Pagoda

K M wood stainless steel
211x40x40cm

2021

RESNERLINEAS AN, FRMLE 2 BHXIE, R ERZBAENE
AR ESETE R E R M AR — B, FEAXY S SHANARRA S, SIEH—ME
AMANERES,

Though his works, Ni Youyu creates unexpected conversations between civili-
zations and centuries. His “Pagoda” is made of lotus seats of decrescent sizes
stacked on top of each other. A composition of ready-mades brings together
ancient artifacts in a very contemporary language.




HIE/R Ryan Labar

X (RraiFmn)

Frequency ( Painted by Chunzi)

Fg& Ceramics

65x68x44cm

2019

Ryan LaBarAiMKRBEZER— M RIMIMEE “SH Al TR EINTRAEFZ
i, I XL S “BEET —ERR R — MEOEIERE R, ME S IFNAEIE L
AR, RERARTUER —MEENESME . B HMEMEIRENTE
R, REAMERRMT 2 MRS D ZBIEMEREN 2N X R,

LaBar's abstract sculptures are composed of individual and wheel thrown el-
ements. He assembles the parts together to form an elaborate matrix before
placing them in a kiln. As the heat of the kiln melts the clay and glaze, the
components settle into a stable, composite piece. As the forms twist, bend
and interact with each other, the final work reflects the tension, chaos, harmo-
ny and unity, between the individual components.




£EM Cai Zhisong

&EHaCai Zhisong
#[E - #34# Refinement to Motherland 3
$RR7. A4k, Sheet of Lead, Brass, 195x57cm, 2003

EEMEBERERFARNMEERERERNDPETR. X—
1BEMER T MR, RERELY, IRER, AR,

Cai Zhisong reinterprets traditional Chinese elements and
symbols with materials. Made of lead, the scroll supposed
to mount paintings becomes an empty, heavy, and medi-
tative object.
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bark of a living bamboo that is carefully reassembled. Minimalist and po-

Uma's sculptures are striking by their economy of means, carved from the
etic, her works are an ode to the beauty of nature.

UmafB 2B A1 82, HNER 2 FaE OB BT 7 SR AL Y. 3

Variable dimensions
XiFE, X BRAZ EMIR,

Uma
Bamboo 2
RTa]
2021

P



5R/\ %2 Zhang Xiaoli

B (HE)

Cui Linglong (tentative)
28757k 85, Ink on silk
55x55cm

2021

FORIERFFEGNLERF S NSRAIER, YR E AR LI
W TR ATE . RREFNNA EANEMEATREERGRAFERANE
B9, LA — TR I SE AR HE AR DL

Zhang Xiaoli's works are playfully bringing the ancient Chinese painting aesthetic to-
wards the future. She blends together the classical Chinese perspective with an iso-
metric view used in the video games of her childhood. Appearing as if they were
made out of lego bricks, the trees, rocks and other natural elements in her landscapes
are rationalized, giving the viewers a quite surreal yet very contemporary feeling.




F#MNEH] Sun Yanchu

HREZ=—H

Claude Monet-weeping willow reproduction painting
56 x125.6cm

BERR =1L R Developer painting on silk gelatin silver paper
2019

M7 @ Rt i

Courtesy of M97 Gallery

WEMNEEASE IEHEKBE T RMBER GIHITER A FEE
—HR, AEREHCEYROGEE. BAMNER IR XEE R,

Sun Yanchu's “Developer Paintings” experiments with darkroom chemicals
and photographic papers in the tradition of Chinese ink painting. Sun Yan-
chu works with brush and intuition to control the chemicals, temperature,
light exposure and developing process to create his images.

XEmEmER

Wall Facing Dharma Pondering Life
50.5x60.8cm

BAR =11k £ Developer painting on silk gelatin
silver paper

2018

M7 E BRI i

Courtesy of M97 Gallery



2R Zeng Jianyong

2

The death of the wild

¢ 7AKZE Ink on Paper
90x64cm

2021

FH SokaiE ERE{H
Courtesy of Soka Gallery

2R ENLIKEEREESABEFRNITH LR MO ERIERT —
BRERHNEEM T, BE T EFAICIZ NI P RER,

Zeng Jianyong’s landscapes are quite unconventional in the realm of tradi-
tional Chinese ink-wash painting. His paintings are depicting a colourful
fairy-tale world blending childhood memories with a literati universe.




11N Ji Zhou

2ENo.2

Park No.2
AR T S K IR B
110cmX180cm,

2017

SR & ER iR (it

Courtesy of Spurs Gallery

HINMEIRIRE R F—RAEHR LN IBNF A H R, FIBERREN
LTHRUNERER, E5, D, EMAMERNAERERE -
io

One same reality can be perceived from an infinity of perspectives.
Following the methodology of impressionist painters depicting a
same landscape thorough the day, Ji Zhou combines photographic
fragments of a same scenery taken under different lighting conditions.



{al&l] He Jian

TEZ=

Untitled No.3

hE @S, E R
Chinese Ink on Paper
90X 140cm

2009

AN ERFLAEBNEAESMYRTRAES, FEEWLH)
NEBEE XLEFEER L2, TSP EMEE T A1
IEB9IARD, IEX A E MRS T A S M.

He Jian's anachronic paintings mix the traditional language of Shanxi’s
mural painting with contemporary elements making it more relatable
to our everyday lives. Made on rice paper, his painting uses a unique
technique of multiple layers blurring our perception of time.




RXIE Aaajiao

RZE
Rhizomes
&, HAEKPLA, Wax, Magnets / PLA
30cm x 38cm x100cm
2021
B E Rl
Courtesy of Aike Gallery

HX18, X#Aaaijiao  , RFEFREZARNAE A X HHEmTP, iz

FA3DITENRAME T — P EMBEYRE, BRREFABEREA, iLF
mERHFIFS

Aaajiao is a leading figure of New Media Art. In this work, he's combin-
ing different 3D printing techniques to create a fictional root, leaving
it to the algorithm to make the decisions nature would usually make.




ZK1T1%1T Bentu

2 Liang
[ElpEEE R I AR B Recycled ceramic concrete, 190x170 x
44.5cm, 2019

AT OERGEEERIFNIFE, AUASEARSMN, MARAIBESEE
B I PP EE L EANEBEEENFESI N LNA - BAK
THRHNRAKRER G, KR ITIERFFENKES BMPREENT
BEXiEo

BENTU believes that a truly beautiful environment is not only sustain-
able but also renewable and restorable. They have been investigating
using ceramic waste in Foshan to replace natural marble aggregate
in the traditional concrete making process. The Liang modular out-
door bench made of industrial waste creates a dialogue with the stone
benches in the garden.
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=2 Ji Huang

BREEREE Greek Key XiPi Glass
IHIE Glass, 22x 22x 27cm, 2020

BRE—MESNEMIE, TLUEHEIPESR. ERTERSUENRYR
B LSRR ZERXENEER, BIMENNLE, BRNEREXIZIERI,
KBZARBZEG T RBNZERENERESR, RET BRKBIL. &
*D%O

XI Pl pattern is one kind of Lacquer decoration technique, dating back
to ancient China. It is the result of brushing multiply layers of alternation
colored lacquer over a textured surface. After grinding and polishing, a
topographical map reveals on the surface. Ji Huang combines the trans-
parency of glass and Xi Pi Pattern to accentuate the effect of light, color,
and shadow of Xi Pi Glass.




Charlotte Kingsnorth

Soft Boulder
WA TAl#E, 224, Pre-exisitng industrial chair, Silk velvet, 86x58x56xcm, 2021

Squishy Thonet I
WMB TAAE, 245, $EIR45H), Pre-exisitng industrial chair, Silk velvet, Brass
eyelets, 76x135x58cm, 2019

Charlotte Kingsnorth KR FFRSMEE. SHNOBURTZHERMEG XD
RARVBERZAENESHNREAZERLKNIBEFESR, BdiMANF
% BIAMEE RS —BENM S 4.

Charlotte Kingsnorth is interested in the deconstruction of archetypes, disman-
tling the identity of an object and cross-pollinating typologies and methods of
making. This series explores the personification of old beaten up chair frames
with a sense of a life before. There is an anthropomorphic happening during
the process of enveloping the frame with upholstery.
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%K Oak, 50x24x40cm, 2020
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&% Li Naihan

You & Me Chair Set

AR, A& Pine Wood, Chinese Lacquer, 60x48x60cm, 2021

KRR —MMEHER—EAS000 FHRZ . FRECIFIXAEHFR
1930 FEAEIEERZEIRZ ANAIEArt Deco IERIMFMN, X MEEhEHAAM
RME EBR R, BFRN LI ZHMM B RERNARMERE At Decofl
RZF, BXUETZREANEE, BEFITM. TESEIRRILYESZ
RZERIPREREEK, FIBAER T ZHEN T LML IHAIETEE.

Li Naihan's recent work in lacquer aims to bring contemporary form-mak-
ing to this 8,000-year-old tradition. This pair of chairs is from a collection
that evokes the 1920s and 1930s Art Deco movement, especially as it de-
veloped in Shanghai. The work exemplifies the potential of lacquer and its
multiple historical resonances in contemporary artisanal design.
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Z=H4% Li Gongbiao

A2 B
C LT

EJ1, Side Table
%8 Bismuth, 23x37cm, 2021

J&& Candle Holders
#8 Bismuth, 2021

FHATH R LUE S DB, EEIMARARNEEHITHOE, EERAXUET
WHESR R EEMKZEN TR, REEMRBA. WML IKIAR,

Li Gongbiao’s works are based on traditional culture, combined with everyday
life. He intends to draw a connection with the traditional culture - using ab-
straction, aesthetics, and iron art as tools to explore perception, objectivity, and
identity of things.




Crush | Studio KAE

Crush
Fg#& Ceramics, 38x10x10cm, 2020

studio KAE B—ZXUF BRI SR TIEE. XIBILARRLE
GILRSEEVEL TZNRR, iTEARILABRRREEBERE,
HRZ RIS TTARRIN T — (3 RIS =

studio KAE is a design and material research studio based in Shang-
hai. Catalyseat is inspired by ceramic decal decorations and the tex-
tile tie-dying technique called Shibori to explore traditional coloring
craftsmanship. Intricate patterns from Shibori are transferred to the
work’s porcelain body using linen and graphite. The texture of the
fabric adds a poetic ink brush touch to the bamboo garden.




1772 Hao Yang

2R Humming Along the Wave
KB, &5, SRR Ink painting on gold leaf paper, walnut
screen, 168x315cm, RX6/8), 2021

ERZKAHERZ S, BHEMANE, HEFFR. FRZH, KBES
H, =B ZW K. BhHE B L, BRETHERMELE—
MR, EEER=E EMER, 2T RAEEAE SR, A
ZE. R EIEHER,

The water in Canglangting has its own characteristics - free and
open. The ink brushes through the canvas to depict the wave en-
tering the screen, almost as a silent chant. The screen is placed
inside the Mountain-in-View Tower, which is the highest point in
Canglangting. It is no longer a spatial divider, but creates a sense
of ritual within a transition of time. Hao Yang works with painting,
video, and writing.




B¢ Zhou Yilun

Neolithic Stool
IHIBMW, 7RHL, Glass fiber reinforced plastic, Baking paint, 70x65x52cm,

2019

Practice Table
W, 7R*L, Glass fiber reinforced plastic, Baking paint, 70x61x63cm,
2021

BPMHAHFLEAREME, XM RATRESBRNZIMHESY . ARERE,
A, BfE, XL EX DAY

BRI L FBR3DER, BUTHARREL, B oS L&, BISATR/IMREE
REFLRE RIS — o R SR UM B X E Ao

Zhou Yilun believes that each era has its own representative material and
that, at this moment, foam and polymer represent speed, durability, and
portability. With the help of 3D modeling and CNC tools, anyone can be-
come a creator using this materials. Each piece in this collection of Practice
furniture originates from a small piece of modeled plasticine.




AJ ]

Keyuan

ZR Art

&1t Design

i

@ Sylvie Enjalbert

E#&MA Standing vessel with 2 ridg-

es
#b+ Clay, 37x45x45cm, 2018

PAAME Anthropomorphic vessel
Fh+ Clay, 14.5x19x20cm, 2018

Sylvie EnjalbertdIpaas & & T TEHIME
WER, AR TEENERSMANE
o XEERE LEWTREEN, A5
ey e 1&E#E T e =8, B
T —MEER A, ERFIBIL,

In the lineage of a millennial tradition of
potters, Sylvie Enjalbert’s pots carry both
ancestral and contemporary resonances.
They appear as universal, self-evident, de-
void of any belonging to a particular cul-
ture or country or epoch.

Z=EMK Li Hongbo

&3k Stones

. BNF Paper, pigments,

RFa#% Variable dimensions, 2021
HERIF®EERM Courtesy of Danysz
Gallery

FHREAEEXERNPEG LR A
BIEE T RITh BV R BT 2B . X LE AR dm
AR, BN R T BLIBE
B, AR T ZAPER ZERNIER
RIS,

Utilizing an age-old honeycomb technique
seen in paper gourd making in China, Li
Hongbo creates kinetic paper works which
elegantly expand, contract, and retract.
These sculptures hint at influences of folk
traditions in China, but in a contemporary
light.

Vhils
Xf5&mE Scratching the surface

installation
ARt Carved wood composition,200x-
280cm, 2016
HERISERE Courtesy of Danysz Gallery

VhilsB B S EIAESERET .8
HMORERYE A2, Vhilsi§ L@ MBE LRI T
REGER, FEERNEE 5iApF
RRINAR ST &K R,

Vhils's images are inextricable from the
material itself. With this subtractive pro-
cess, Vhils unites elements of painting and
sculpture and reflects on how the built en-
vironment absorbs social changes and de-
velopment.

FRF Wang Keping

5 Bird

§ARE, Deroyaume$si&/ , Bronze, De-
royaume Foundry, 33x73x14cm, 2009
HBZEEEE Courtesy of Dumonteil
Gallery

IRFPRAESRZEAEPIFEEEN

SRR, FRERN—RTIRGM R 2 M 5kB% Zhang Xiao

RSB EIE. IR FRBHEIX X7 #8“5
B [ BY A E A A R B9 — S S5 AR P, B
=B,

Part of a series of bronze bird sculptures by
Wang Keping, historical figure of Chinese
contemporary art. The iconic language of
the artist, a bit primitive and instinctive. It's
been said the sculpture has been request-
ed by the geese from the pond.

FIEE Xin Yaoyao

Zr %=k Variations
g% Ceramics,R~IA]Z Variable dimen-
sions, 2019

FEENFRBIFEFNEABOAR
FEd X EE—E, BSBAXTE
EISsESRS

Made out of thin porcelain chips carefully
assembled and stuck together by firing, Xin
Yaoyao's works are striking by their fragility.

&=E® Xu Zhen®
IR - /B 2 [EM R R IR SUR
Made-in-the-Made Necklace Vase-
Qing Yongzheng Famille Rose

Flower and Butterfly Vase

Mg, Ceramics, 41x 23 x 23 ¢cm, 2013
H&TNE e, Courtesy of Madeln
Gallery

FRECBIF dm A — MR B 3R89 75 =048
RARITXUMEREFREEXD
Em®, IS ZH T —MEGHR
e, ILERETHREIER, RN
i, FRLSABELBMUEEZAM
RITHEmPRIE,

Humorously playing with tradition in a
quite pop manner, Xu Zhen takes an iconic
ceramic vase and bends its head horizon-
tally making it useless, only usable as a dec-
orative object, making fun at the question
of functionality in art and design.

#i# Yang Song

TEFE VIR IE Spinning Ape, 2021
$8,CNC  ZFEERIITL, BRIRE M EE, Alumi-
num, CNC processing, anodized coloring,
91x23x23 cm

HAye EER#2{E Courtesy of Aye Gallery

P EIEBI R BEEE H S 2 R ABLA]
¥ RV ERA A RY . E T = R R A%
B LA3DFTENBY 75 T0H3HE 7 Hhisko

Yang Song's abstract pagoda like sculp-
tures are actually silhouettes of faces and
objects that have been rotating at a very
high speed then scanned and printed in
3D.

&R Yantai aApples
B&, ¥R, Photography, Apples, 2017-
2020

KEERBEPERERZSIWREET,
ETREFBBIIER T ERTURERE
Bl R, B—MisERN A AN RAK
RAVFHITRER,

Originally from Yantai, Shandong province,
the Chinese capital of apple production,
Zhang Xiao spent the last years docu-
menting the ecosystem of this industry. His
works offer us a poetic insight into the real-
ity of modern agriculture.

#XIEH Zhao Jinya
FEENGEFE

Non Existent Existence
HEGlass, R ~fal##Variable Dimensions,
2013

AR B K 8 AR IR 6 1F . M B I A
EREM, e, IRERRWIKIBAIL
FRATEEME . Xm0 @iE, BRI T
HBTERZ %

Zhao Jinya uses different glass qualities,
colours and structures in order to explore
the infinite potentiality of glass blowing.
Playing with transparencies, she creates at-
mospheric pieces.






5kB% Zhang Xiao

AR Yantai aApples
B, 8, Photography, Apples, 2017-2020

KEKBEPEERZZIUARRET, ETREEBBRFIER T ERITI
BEmr &g, A—MFERNA N RARIHITRER.

Originally from Yantai, Shandong province, the Chinese capital of apple pro-
duction, Zhang Xiao spent the last years documenting the ecosystem of this in-
dustry. His works offer us a poetic insight into the reality of modern agriculture.
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FIEIE Xin Yaoyao

Zr %k Variations
Mg& Ceramics, R~ A]Z Variable dimensions, 2019

FEENERBAIFEENEA B OARH BT RS TE IR, 55X
HEBHCHER.

Made out of thin porcelain chips carefully assembled and stuck together by
firing, Xin Yaoyao's works are striking by their fragility.




1£ZE° Xu Zhen®

S TRE TR - B ZE [E A ¥ TR SUM
Made-in-the-Made Necklace Vase-Qing Yongzheng Famille Rose

Flower and Butterfly Vase

Mg, Ceramics, 41x 23 x 23 ¢cm, 2013
R INE e

Courtesy of Madeln Gallery

RECBI R LA — TR BRI 75 VB AR T X AR REF R S XD
R, ISR T T — MERNELEM, ILERE T HENER, RaefF
AEG, FESABEZAMEZANRIHERFNUE,

Humorously playing with tradition in a quite pop manner, Xu Zhen takes an iconic
ceramic vase and bends its head horizontally making it useless, only usable as a
decorative object, making fun at the question of functionality in art and design.




T 52 Wang Keping

5 Bird

R, Deroyaume$sia/, Bronze, Deroyaume Foundry, 33x73x14cm, 2009
B2 EERE

Courtesy of Dumonteil Gallery

IRFREPELRZEALFIFEEBNEAK, PAFI—RFITRGR
R 28 2 AT S B BU 1R R PR HHBY X X7 58 “ 5 v R E A A R Y
—XHHSARIE N, 2B,

Part of a series of bronze bird sculptures by Wang Keping, historical figure
of Chinese contemporary art. The iconic language of the artist, a bit primi-
tive and instinctive. It's been said the sculpture has been requested by the
geese from the pond.
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XIZHE Zhao Jinya

RN

Non Existent Existence
I Glass, R~ AJ##variable Dimensions, 2013

BIEFHHE K AINIB O (F. A BB ABNEM, B, PREREWIKIER
TFRATRENM . KR+ 08, BRI T IRIBT R Z 5.

Zhao Jinya uses different glass qualities, colours and structures in order to explore
the infinite potentiality of glass blowing. Playing with transparencies, she creates
atmospheric pieces.




¥ Yang Song
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hEdEHYIEIESpinning Ape, 2021

8, CNC ZERINT, FERE BB, Aluminum, CNC processing, anodized coloring,
91x23x23 cm

HAye EER#R1E Courtesy of Aye Gallery

A E B AR R BB H SL R B AR AV ERA AR EA 1R =R e H
B LA3DFTENBY 7 T3 7 ko

Yang Song's abstract pagoda like sculptures are actually silhouettes of faces and
objects that have been rotating at a very high speed then scanned and printed in 3D.




Sylvie Enjalbert
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B &AL Standing vessel with 2 ridges : .
F1 Clay, 37x45x45cm, 2018

PAAME Anthropomorphic vessel
%+ Clay, 14.5x19x20cm, 2018

Sylvie Enjalbertayfagafe& 1 THBIMEILL, AH T ENERS AR
z XEERE LA BITFEEERN, A S ENAE#E T i Ef =8, B
—MIEERIX AL, BRI,

In the lineage of a millennial tradition of potters, Sylvie Enjalbert’s pots carry both an-
cestral and contemporary resonances. They appear as universal, self-evident, devoid of
any belonging to a particular culture or country or epoch.



2=/ Li Hongbo

&3k Stones

. BNF Paper, pigments,

R~ta¥ Variable dimensions, 2021
BRI E ER i i

Courtesy of Danysz Gallery

FHMEAEEXERNTERRARACIEL T B shBVARBREE X A FRAE ML A
4R, BRI T BAMNER, HART EATERZERIER TS,

Utilizing an age-old honeycomb technique seen in paper gourd making in China, Li Hong-
bo creates kinetic paper works which elegantly expand, contract, and retract. These sculp-
tures hint at influences of folk traditions in China, but in a contemporary light.




Vhils

X5 %<m Scratching the surface installation
A Carved wood composition,200x280cm, 2016
FEEYRIFEIEEIR Courtesy of Danysz Gallery

VhilsEIBR S MK &5 BAE] D, 83 BB AT
12, Vhils e BN BB T RS SEE sk, HEERIR
BIMFIRR ORI ST UL R,

Vhils's images are inextricable from the material itself. With
this subtractive process, Vhils unites elements of painting and
sculpture and reflects on how the built environment absorbs
social changes and development.
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Yi Yuan (The Garden of Pleasance)

€D =% A3 Aldo Cibic

& KRl Table Joy
I, Glass, R~aJ## Variable Dimension,
2015

BAHMZERIZITITAldo  CibichIX L
IBIEMENAKZM Paola C.ZARBEIEFT
Bit. ENSENEBMRBENTESS
Atataiti

Made for Paola C. in Milano in blown glass.
Aldo Cibic's glass pieces are vividly colour-
ed giving them a quite fun yet elegant as-
pect.

#iB#&#8 Hao Zhenhan
$&Jiang
19.5x22.5x45cm, Fg#&, Ceramics, 2021

W Guan
17.5x15.5x34cm, Fg#&, Ceramics. 2021

RHRR A 2 SR E TEHIFRY “Xu”
2y, BENMEAINERTIZNEE
AR St HEAIRIR A K E o

With his “Xu" series produced by artisans
in Jingdezhen, Hao Zhenhan wants to bring
back the attention towards the overlooked
importance of the craft and the creative fer-
tility of the soil.

#Z Hong Lei
PiIE, Speak, Memory of...
B\ 1Efm, photography, 2005-2009

HERBREHINERLBREE, XE
B zxBE ‘UKL, BARGNE
BMBAEDLAT R, FiMTRS 5 FL
IR T, BAMARIRABER =18,

Hong Lei uses photography to recreate the
aesthetic of traditional painting. The beauty
of his images is deceptive, the simulacra of
the construction of the image are still visi-
ble and the elements have lost their luster.

#21L35 I1sao Sugiyama
212 EHYEEREFT

Santuario 212 degree
AIEA, Marble, 24x37x23cm, 2007
B4 R EEBTAPIRME Courtesy of BTAP

PUUINEERARFKIEBERAZ #Carrarait
TEME. T FELPNIBFTFH T HE,
MR —EZENET, R TRELRN
TR, XL VS (E] gl & H B 2 At 57,

Based in Carrara, the Italian marble capital,
Isao Sugiyama turned this stone into a zen
landscape where stands a temple reduced
to that most universal expression: four pil-
lars and a roof. His meditative pieces are
worlds on their own.

%X Jiang Zhi
&4 Love Letters
5% Photography, 2014

(BRIBFSEFERERABRBN—A
B, S IBE ZBREW. E3.
ER IR A SR

Jiang Zhi's “Love Letters” are one of his
most acclaimed photographic series. They
are an ode to the beauty, the fire, the pain,
the sadness, the dedication and the faith of
love.

Em@)PMao Guanghsuai
BEES Pistil
50x42x129cm, B&ARF I £, 2020

B 73 Nest
50x42x161cm, B A FI L, 2020

EBMBIARELRFmE —FEEZ
5. AR T RKA SRRV, HED
PIEINE =N NN 2R Lo
R X —EHRBEXEARLPHARE
WK,

Mao Guanshuai's integrate the impfec-
tions of wood as a central part of his sen-
sual wood carved sculptures. Through a
meticulous process of cutting, chiseling,
chainsawing, sandpapering, and carving,
Mao Guanshuai liberates these shapes that
have been hiding in these blocks of wood
all along.

&1k Ryan Mitchell

TR Naughty

Fg#& Ceramics, 26x18x40cm, 2021
HYuanZEARIERM Courtesy of Yuan Muse-
um

#H3R38 Young Dragon Romance
Fg%& Ceramics, 90x30x50cm, 2021
FYuan®&ARIERM Courtesy of Yuan Muse-
um

Ryan MitchellBUFEE (E LA M L 1ZEH
118 RSO — 1 XL RSB R 8 T
FISEENTIEARS, BRRARER
BRAKRTZR, X, 5EAYRZEMN
SHiEo

Like cultural relics excavated from the sail,
Ryan Mitchell’s sculptures create a spiritual
dialogue between the materiality and the
origins of the clay and his cultural signifi-
cance through the artifacts it is used to be
turned into.

5Ri% Song Tao

FIEESONA Soft pebbles

BrfbAR. KE@MAE

Carbonized wood, crystal resin, 89X47cm,
2016

HYuanEAIEREM

Courtesy of Yuan Museum

RAENZEARLE I RPESAE LS
BIMAZARZIERIXT L o it 7E RRIN AR 1
XUMABFLZZERIL—FXiE,

Song Tao's practice engages the territory

of contrast between Chinese ancient phi-
losophy with that of the western sleek con-
temporary attitude. Building a constant di-
alogue between European minimal culture
and oriental craftsmanship, the final result
is design that has function without obliga-
tion.

E—— Michelle Wang

AEkE, =H2020 Big ball Cap
19x19x22cm, & Ceramics, 2019-2020

RS, — 82020

Pleurotus eryngii
28cmx20cmx29cm, # Ceramics, 2019-
2020

F——XELE, EE 725K tipIREE
RERATBEERKEHENER it
IXERR R PR BRE
K, REAEERRE LR, 2T 5
iyl

Fascinated by fungi, Wang Yiyi's ceramic
sculptures are the result of a collaborative
process between the clay and the living.
She let the mushroom grow, feeding from
the clay before firing it.

@ k&% Zhang Min

#4103 Leaning 03
42x42x44cm, FBE ceramics, 2020

17i#104 Leaning 04

42x42x44cm, BBE ceramics, 2020
HYuanzEARSERE Courtesy of Yuan Muse-
um

SKERRYMEE BREE R R R B it LARTRY BT
XWIFERAVE R L 2RI EIE, B —i
A ARMERERY R DT, EE—THE AN
FRiRZ 3o

Inspired by the ruins of the demolished
concrete buildings of her former neigh-
bourhood, Zhang Min’s ceramic sculptures
have a roughness that reminds us of schol-
ar's stones.



A~ 17 Isao Sugiyama

212FZ BYBEREFT

Santuario 212 degree
KIEA, Marble, 24x37x23cm, 2007
HAREEBTAPIR{E Courtesy of BTAP

TR AMKRIER Z # Carrarai#t 1T 8. b F ARV IEZRH T HE,
R — RN ET, IR TREANRK, LX) FEEIEH B SR,

Based in Carrara, the ltalian marble capital, Isao Sugiyama turned this stone into a
zen landscape where stands a temple reduced to that most universal expression: four
pillars and a roof. His meditative pieces are worlds on their own.
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&Ik Ryan Mitchell

JARZ Naughty
Fg%& Ceramics, 26x18x40cm, 2021
HYuanZEARIERH

Courtesy of Yuan Museum

#h#3R38 Young Dragon Romance
Mg% Ceramics, 90x30x50cm, 2021
HYuanZ&EARIEfRH

Courtesy of Yuan Museum

Ryan MitchellFFEEEmFLER M T EPIZHE HRA S —1F o X LB ZBET
f'&ﬂ:%gi‘nfﬁ’ﬁﬁﬁ’ﬂiigzﬁ%, BARENIREEART ZAR, X, 5BAYR
Z BB iE,

Like cultural relics excavated from the soil, Ryan Mitchell's sculptures create a

spiritual dialogue between the materiality and the origins of the clay and his cul-

tural significance through the artifacts it is used to be turned into.
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AEkE, =H2020 Big ball Cap
19x19x22cm, & Ceramics, 2019-2020

RS, —H2020

Pleurotus eryngii
28cmx20cmx29cm, &ECeramics, 2019-2020

F——XES, ER T8 K MM ERAERTTIREE KEHENSER il XA R RIS T894
BHBRER, R EETEHFILRE, 2T T 508K,

Fascinated by fungi, Wang Yiyi's ceramic sculptures are the result of a collaborative process between the clay and
the living. She let the mushroom grow, feeding from the clay before firing it.




5K& Zhang Min

#4103 Leaning 03
42x42x44cm, BBE ceramics, 2020
17i#104 Leaning 04
42x42x44cm, BE#& ceramics, 2020
HYuanZEARIERH

Courtesy of Yuan Museum

SKERBYFE A REEB R R AR B it AR B AR IR ERAT R B T 2 HRAY
Y, B — A S ARMERE R TE, BRE—M B ARAIRZ %o

Inspired by the ruins of the demolished concrete buildings of her for-
mer neighbourhood, Zhang Min’s ceramic sculptures have a rough-
ness that reminds us of scholar’s stones.




& Jiang Zhi

15+ Love Letters
&% Photography, 2014

(BRIRESEERENBEZN—HEBEF R, IMBEEBHE
[INErN SN SN 21 T

Jiang Zhi's “Love Letters” are one of his most acclaimed photographic se-
ries. They are an ode to the beauty, the fire, the pain, the sadness, the dedi-
cation and the faith of love.




A% Hong Lei

WiIE, Speak, Memory of...
BB, photography, 2005-2009

HZERETBNERLENEE XEEGRZZEE BRI
, BREGRIMZMIMRMAR L, EF TR SR NERH
» BATMARRABIRR =8,

Hong Lei uses photography to recreate the aesthetic of traditional
painting. The beauty of his images is deceptive, the simulacra of
the construction of the image are still visible and the elements have
lost their luster.




#BHRE Hao Zhenhan

LA

W ot 4 \ ) \ \'\ :!\ . \
1 W ' AR
Jian ' 1L o3 : W N
19.5xg22.5x45cm ‘ "N \ M \.“‘\
Fg#&, Ceramics | . /M | B
2021 R\ e

m

Guan
17.5x15.5x34cm
Mg&, Ceramics
2021

& Jiang
19.5x22.5x45cm, g%, Ceramics, 2021
W Guan
17.5x15.5x34cm, g%, Ceramics. 2021

BHRER A BB I RIEETERIFR “Xu” R, EFREAINE
ST ZHGE LR T EMIFRH KT,

With his “Xu" series produced by artisans in Jingdezhen, Hao Zhenhan
wants to bring back the attention towards the overlooked importance
of the craft and the creative fertility of the soil.




K& Song Tao

FBIHEIRG Soft pebbles

AR, KEEs

Carbonized wood, crystal resin, 89X47cm, 2016
HYuanEARIEREM

Courtesy of Yuan Museum

RANEALESNPEEREFS5EAMAEARZEBINT L tFERRMN AR &
NXUMARAFLZZ B —3iE,

Song Tao's practice engages the territory of contrast between Chinese ancient phi-
losophy with that of the western sleek contemporary attitude. Building a constant dia-
logue between European minimal culture and oriental craftsmanship, the final result is
design that has function without obligation.
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E )M Mao Guanshuai

HEFS Pistil
50x42x129cm, B A F I £, 2020

B 77 Nest
50x42x161cm, B A, F I 5, 2020

ER MBI FaE — PR 2 R A AB T AKEFHRNE, HE
I EE e BRI RIS IR, X E—EREEXEAKSH
RAAR BRI R,

Mao Guanshuai's integrate the impfections of wood as a central part of his sen-
sual wood carved sculptures. Through a meticulous process of cutting, chiseling,
chainsawing, sandpapering, and carving, Mao Guanshuai liberates these shapes
that have been hiding in these blocks of wood all along.




Z A - FAtb5e Aldo Cibic
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ZR W Table Joy
1 Glass, R~ AI## Variable Dimension, 2015

BARMZEZIZITIMAldo  CibicHIXLERIBIERZ 9K
=#) Paola C.ZAREIEFIRIT. EN JEENEEM A
BRSL A+ talis

Made for Paola C. in Milano in blown glass. Aldo Cibic's
glass pieces are vividly coloured giving them a quite fun
yet elegant aspect.




‘ ZX Art @ &8l Peng Jian @ 7712 Qi Zhuo @ T #Bi¥ Wang Yuyang
HEE=NERYL JELKAER Paperless Engineless IXAFEMKEDust Is Dust
I Still life without background 1 A& Porcelain, Variable dimensions 28757k Z£Ink on silk, 234x102x3cm, 2016
2021

Z[H

Yi Pu (The Garden of Cultivation)

A, R E @R, Paper Chinese, painting
pigment 45x37.5cm, 2021
REE=NF2

Still life without background 2
R, PEBENEHL, Paper Chinese, paint-
ing pigment, 48.5x36.5cm, 2021

FEZONHERT, L ERE T PSR
EfTR, NMRRBRANEELA, AT
—MBERRBNZERES,

In his paintings, Peng Jian deliberately
merges Western and Chinese painting
traditions, approaching the Song Dynas-

THEE B RIEEEPHILTERNYIRIE
AR, SEHIFERRIAEmR. X 2
BY“R YA FHABARAEDY, T ERY
HEME XL 4 W LA T8N
RHERIURRTIR, FBEBEIRRX&R
R T W) eI E S5 AN A (8] BOREL BN

In his works, Qi Zhuo's likes to use ordinary
objects in an extraordinary way. Made out
of porcelain, his “paper planes” reminis-
cent of childhood memories are stunning
by their fragility and the technical craftman-
ship required to make them exist.

ty ruled-line architectural painting style of
“Jiehua” with a contemporary aesthetic. @ 7 Yang Song

hE¥ Y E AHTIE Spinning Einstein,
Irene Kung 2021

Rz The Forest of the Soul
1B 1Efm Photography
B M97 EER#R 1 Courtesy of MI7 Gallery

Irene KungIRE A FmE TS ¢
ZEMFFEEINXER R #HITEEN
232, IZMIBR T PR RHERRA, 1B

8, CNC ZEIRINT, PR A E &, Alumi-
num, CNC processing, anodized coloring,
45x11x11cm

HAye B Courtesy of Aye Gallery

BT AR T, AT B sk &Zhang Dalu
HYBR R -+, Twenty four solar
terms,

Irene Kung's portraits of trees feel unreal,
even though no manipulation is done on
the tree itself. She only removes everything
unessential in order to show the tree as it is.
This work is an ode to nature and its com-

plex beauty.

#EE Lin Enge

MF Leaves
Mg#&, Ceramics, R~I A%, Variable dimen-
sions, 2021

MBEREBLIENHFE—FERE
N2 . XEAERIRE B KRR M v
MHART BANMENS BRET, X
MERMEBTFREERFES, HiLB
REZARZERF RIS it
REFNHB—HIHEZERMm, B—H
X =B AR E.

Made out of clay, Lin Enge’s leaves are po-
etic by their simplicity. A leaf from a near-
by tree is just printed on the thin surface
of a ceramic sheet then roughly folded to
take the shape of the leaf. His man-made
representations are faithful to a Chinese
aesthetic tradition where the boundaries
between Nature and Culture are blurred,
leaving it to the viewer to guess where one
ends and when the other starts.

@

2 7K¥ Ink on Paper, 2021

KASHIMA B EFRIEX—FRZAR
w2 T BIMABIFE R, TN KT
BIEIRHARAMBRRIERBIES I
RE—RFDAMHHERIRR T —+001
R, BEEMIIFERSERE T,

Renowned calligrapher and professor at
Suzhou University, Zhang Dalu's calligra-
phy tries to bring the traditional medium
towards a more contemporary dimension.
His series of 24 works explores the impor-
tance of the 24 seasons in the Chinese cal-
endar.

%%, Zhu Lan

MEOR 2512 (#2) Breathing Series
2 (#2)

53x39cm, 2, 7KF,7KFH, Ink and water-
color on paper, 2020

IR %513 (#6) Breathing Series

3 (#6)

39x53cm, 2, 7KF2, KEL Ink and water-
color on paper, 2020

A RERBTAPHE# Courtesy of BTAP

An important figure of Contemporary Ink
Art, Zhu Lan's pieces have been inspired
by the gardens of Suzhou. He believes that
reality and emptiness, space and aura, life
and death, are separated from the influ-
ence of the appearance of the object and
go to the depths of the spirit.

@ EBERWu Jian’ an

EARRHHFE /S The Invisi-

ble World 8
BI4% Papercut, 2021



3512 Qi Zhuo

JEEIEH Paperless Engineless
FE%& Porcelain, Variable dimensions
2021

THEEERIBEEPHILT BRIV MIEA R, SIEHIFEF5I8Fm. X B/
G HARRIED, MEEENO BMEE XL 4 LA\ &Rt
FHTR, RS ESRNRA T Y)mpoRess A B 8l BT M BN,

In his works, Qi Zhuo's likes to use ordinary objects in an extraordinary way. Made out of
porcelain, his “paper planes” reminiscent of childhood memories are stunning by their
fragility and the technical craftmanship required to make them exist.







MBEE Lin Enge

M+ Leaves
Mg, Ceramics, R~TAIZ, Variable dimensions, 2021

MBERRLFNH FE SR L XK. XE(FmARE
E SRR WK T BARNMEN Y BRNEE, XMERAE
BFREERFES, HILBASZERZ BT RLSRM LI
REFBNHP—H R EARMR, B—H X2BEANHS.

Made out of clay, Lin Enge's leaves are poetic by their simplicity. A
leaf from a nearby tree is just printed on the thin surface of a ceramic
sheet then roughly folded to take the shape of the leaf. His man-made
representations are faithful to a Chinese aesthetic tradition where the
boundaries between Nature and Culture are blurred, leaving it to the
viewer to guess where one ends and when the other starts.




Irene Kung

R 2 M The Forest of the Soul
B&1E& Photography
H MI7 EEBiR 1 Courtesy of M97 Gallery

Irene KungBIRFARM T FINNE I 2 Ko H KB XN X LR A #fT
T ERAME, RERMERT PRI R ERRE, TR T RAAKEF, H
RIATHBEANH R,

Irene Kung's portraits of trees feel unreal, even though no manipulation is
done on the tree itself. She only removes everything unessential in order to
show the tree as it is. This work is an ode to nature and its complex beauty.







2281 Peng Jian

REERFEYL

Still life without background 1

47, REEERL, Paper Chinese, painting pigment 45x37.5cm, 2021
REERNFY2

Still life without background 2

A, REBERRIEL, Paper Chinese, painting pigment, 48.5x36.5cm, 2021

EEZUBIEmT, RS T PELEES, MRABRIERLA, AT —HERR
RWERES,

In his paintings, Peng Jian deliberately merges Western and Chinese painting traditions, ap-
proaching the Song Dynasty ruled-line architectural painting style of “Jiehua” with a contempo-
rary aesthetic.




T &B7F Wang Yuyang
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RAERBIRE : E
Dust Is Dust -
487K Ink on silk | y
234x102x3cm -
2016
if Ga 5 dl ey
FEFRIKEBERE LEGR—BINRE, HEREMUNAERA LR HMETREM R oL \ d
BEEMMIRE, EEENTEXLE 10" R™EYE, METFRERER, i o = . -
Looking like a space landscape, Wang Yuyang's ink paintings actually represent dust B % oo
at a microscopic scale. Wang Yuyang is always playing with scientific elements within L B 2a B
his work, not in a rigorous way but to highlight their spirituality. : ‘;_ Rt e
b 4 -



5k K€ Zhang Dalu

o L)
zlpen

vili

- -

“§ ]
M A
& FEE

-+, Twenty four solar terms,
2,7K¥ Ink on Paper, 2021

B iE1 90N Whispers of time
2,7k Ink on Paper,70x70cm, 2021

KRENIMAFEFRBX—ERZATE T BMRBIFER R HMNAFE
HERARTTINERZIHABER MR — R 24 ERRRT —+EHS, 8
EEEMEFEBEEEART T,

Renowned calligrapher and professor at Suzhou University, Zhang Dalu's calligraphy
tries to bring the traditional medium towards a more contemporary dimension. His
series of 24 works explores the importance of the 24 seasons in the Chinese calendar.
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The Invisible World-No. 8
gi¢fPapercut

2021

SR ERUPEERE R ZENEM, FX—FAXCEFRZPELIAZRP ML AZAKET BT X
MAE1500 FHEMIEIZ, kEHREMRERFENEGRT .

Wu Jian'an’s works are based on the traditional Chinese medium of paper cut-whereby he extends tradition
into contemporary Chinese art. Elaborating and expanding on the 1500-year-old technique, his practice
explores iconography from various sources around the world.




i< Zhu Lan

MEOR 22512 (#2) Breathing Series 2 (#2)

53x39cm, 2,7k ¥, KFELHR, Ink and watercolor on paper, 2020

MEOR %513 (#6) Breathing Series 3 (#6)
39x53cm, 2,7K¥, KFEL Ink and watercolor on paper, 2020
B R E EBTAPIRH Courtesy of BTAP

An important figure of Contemporary Ink, Zhu Lan’s pieces have been in-
spired by the gardens of Suzhou. He believes that reality and emptiness,
space and aura, life and death, are separated from the influence of the
appearance of the object and go to the depths of the spirit.




¥ Yang Song
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Spinning Einstein

18, CNC ZERINT, FAREHE R

Aluminum, CNC processing, anodized coloring
45x11x1lcm

2021

 Aye EiEriR

Courtesy of Aye Gallery




